
Canadian artists

The earliest examples of Canadian printmak-
ing can be traced back to the mid 18th century 
and British colonization. In 1751, Halifax 
established one of the first printing presses but 
its capabilities were limited to small vignette 
woodcuts. After the Seven Years’ war, immi-
grants from Europe brought with them addi-
tional knowledge and printmaking capabilities 
increased dramatically as a result. By the end 
of the century, the first concerted effort to 
establish printmaking as a profession was un-
dertaken when a rolling or intaglio press was 
imported from overseas. By the 1850s, many 
large printing companies had been established 
in Toronto, Montréal, Québec City and Ot-
tawa. Societies for printmakers and etchers/
engravers were being established around the 
turn of the century. By the 1940s, printmak-
ing was firmly established as a fine-art me-
dium in Canada. Many printmakers were able 
to live comfortably from the sale of their work, 
while others had taken up prestigious posi-
tions as teachers in the field. Where modern techniques meet ancient traditions
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Printmaking in the United States of Amer-
ica has been derived from the traditions of 
Asia and Europe, due to being a country 
founded by settlers and immigrants. Colo-
nial America favoured the decorative arts 
however, the first mezzotint (an engrav-
ing on copper or steel) appeared in 1728 
and featured the portrait of a clergyman. 
The majority of early prints were made by 
professional engravers and printmaking 
became a way to spread political and social 
ideas. The first printmaking movement in 
the U.S.A. took place in the 1800s with 
scenes of American farms and city life. Li-
thography soon became popular as a cheap-
er alternative to engraving as it produces the 
image on a stone by using a greasy or oily 
substance. 

Printmaking in China made its first docu-
mented appearance in 105 AD. Tradition-
ally, Chinese printmaking was dominated 
by the woodblock technique. Woodblock 
printing was developed in China and used 
extensively across East Asia. Woodblock 
printing made the transfer of image, text 
and pattern to cloth and paper easier. Some 
of the earliest printed patterns were applied 
to silk and featured flowers. These early 
examples date from the Han dynasty and 
typically use up to three different colours in 
a single print. Woodblock printing remains 
today and is often credited as the earliest 
known form of printmaking in the world.

The Korean contemporary visual arts have 
experienced many changes in techniques, ma-
terials and image expressions since its primary 
emergence.  Contemporary printmaking in 
the country tends to be characterized by its 
multiple meanings and originality.  Korean 
printmaking first started to flourish in the 
17th and 18th centuries during the Yong and 
Jeong dynasties.  During the Cho-sun dynasty 
of the 19th century, the economy improved 
and so too did the need for prints.  Due to 
massive demand prints were made quickly and 
were of poor quality during this era. Until the 
Cho-sun era, the woodcut printing was the 
main form of printing used by local artists.  
Before the modern era, printmaking in Korea 
was confined to woodprints only.  Pu Mo Un 
Chung Kyeong is the only original copy of the 
copper plate method later used and is pre-
served in Yong-Ju temple in Su-won, Korea.  
In 1958, the Korean Printmakers Association 
was founded and the passion and interest in 
printmaking as a form of art inspired many 
artists to turn to the art.     
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